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G N Balasubramaniam
Carnatic music
was never the

same after him

At the Kapali temple...
“Vatapi Ganapatim™

“Sabash!”

“What a voice!”

“Brigas af the speed of lightning.”
“And he is so handsome!”

“Who is he?”

“GNB”
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The music of legends satiates the listener even as it kindles a desire to know more about the persona.
behind the art. Pictures of Melody provides insights into the lives of Carnatic music legends. Thairs
are stories that inspire, that celebrate passion and hard work. Theirs are stories that are worth
retelling as often as they are retold.

Pictures of Melody offers an invaluable experience for the melody-driven.
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P il === | |Even vidwans® were in awe of Narayanaswamy|
GV Narayanaswamy lyer and his wife| [lyer . Such was his musical knowledge.
Visalakshi belonged to Gudalur.

*expert musicians

Remarkably he was not a [.and spent his spare time interacting with musical greats|
professional musician. He Iike'l'lrukkikkaval Krishna lyer* and Sarabha Sastrigal.**

twas a school teacher in

Kumbakonan... - ”.‘ 1




| |Soon after, Narayanaswamy lyer made
an important decision. .
W= - Tsalam, I think we shoult

' the grace of
Ga}:?i:’a son has beel
born to us, We
shall call him
'\ Balasubramaniam.

This son of Narayanaswamy lyer
and Visalam would grow up
to be the famous musician
Gudalaur Narayanas |
Balasubramaniam = w |
In Madras, Narayanaswamy lyer joined
Hindu High School, Triplicane®, as a
Math teacher. The family moved into
a house in the same area.

Narayanaswamy lyer became a
secretary of the Sabha.

“aldestsabha in Chennai, foundedd in 1201



His musical knowledge was such that the Madras|
Music Academy invited him to be a member of]
their Experts Committee. He wrote many articles!
for their prestigious journal.

The front hall of Narayanaswamy lyer’s
house was always filled with musicians.
They had a great time, singing and
comparing notes.

Many years later, when Mani blossomed into a
great vidwan no;talﬂicall recalled...
A wE E

-
[ uly, this composition ‘
z‘I%‘l‘fyv:!gm' Pﬂ 15

unparalleled.
. W

Myi,SM Balasubramaniam ¢
was fondly called, grew up in a L ‘
music—ﬂled atmosphere. He took i EY€ 08 swam‘j%ml.* ' > "R i
£ musicalnotes soutee - my frs: cutcheri - artick n tamil by GNB (1957)

His talent for Tremendous! Look
music was more Ny at the way this boy’s
than evident even, voice races. And e
in his childhood. / thought it was difficult
LN to s:_r:(cg}fh:s song at




One day, while walking past the hall, Mani heard his father say...

it il |
(Appa, I can also sing
ana swarams in
. Hamsadhwani. )

Yimaginative pattems of musical notes presented as part of a concert, *vocalist  *vocalist (1872-1948)
and harikatha exponent (1844-1893)

'Narayanaswamy lyer forthwith started
music lessons for his son.

T
r this oy
tely.

f Besh, Bes
Narayanaswam;
Tmusic lessons

immedia




e T
Mavaratri*-an occasion for celebration. |golu but had her own way

Visalam never kept a formal

all over Inclia. A creative exhibit of dolls| |of celebrating the festival.
called golu makes the festival unique

 for South Indians.

the mother Goddess

Everyday, Visalam would dress her little boy up
in imaginative costumes and send him to visit
houses in the neighbourhood.

=3

g
. L8 jaunts. It was not just about
" ( r\‘r. emrdstélomgs._ ealtooked
£ forward to singi very
T NN\D da golur

house that ha:

it is a common practice for visitors to sing at golus

Mani, dont shake
your head. Let me.
fuck in this ochy

*aterm ofendearment

= A

Thankfully, that Mami was an exception. Almost everyone loved Mani's m




Soon eleven-year old Mani| [Enthused by such

became a favourite at school| |appreciation, Mani

plays. In those days dramas| (worked harder at

invariably included songs. his music.
W o

PP God! This is the fifth | :
S encore. Will weever S0 delighted in
get to watch the rest i
of the play?

[ ﬁot@%rase;al

thro
€0

me
GNEB's hero
for life.

Bie-,

1
Ariyakudi couldn’t have been more right.




(GN Balasubramaniam
has won the gold medal|
at lhe Musw Acm:iemy

Much as Narayana: One day, Vidwan Sabesa lyer paid one of his customary visits
Iwedn\g;c hedndgg’ew;asntlﬁr to Narayanaswamy lyer's house. |

He EI‘II()lEd Mani for th - /
three-year BA Sabesa lyer was the head of the music college at the University.
course’ at ‘haM Out of respect for the great vidwan, Narayanaswarmy lyer agreed,

College (MC!
ol 'Unfortunately, Mani fell sick
Hﬁsﬁ ggx r?;a;!?s’ ] \ at Ch!dambaram and had to|
no ordmary mmc return to Madras.

4 L
el the (cIIEge, Rajah

hettiar® who heard Mani sil . Mucht N rayana
impressed that he rewarded h#ﬂ witha > satisfaction, ol . he (mue(?el'us.
silver plate heaped with silver coins. jsh (Hons) course at the
*rajack Chettinad and founderofthe Annamalai 1 ] ﬁ?c

university. He was 3 phianthrophist, industrialist, banker,
educationalist and patron of thearts (1881-1948)




fadurai Subramania|
Iyer. Maybe he can §§ F
Telp u

=il [Soon, the agitated organisers were at
Narayanaswamy lyer's house. :

fslon. You mﬁusf perénﬂ‘
im to T tod
b af gaeeri ple. : e

i
[ani, let me fell
ﬂﬁﬂ;fsfﬂ nmycﬂ,: f
ur hero, fhe grea
/ o Artyakudi.
g 4 F — A
K . / = All present looked at Madurai Subramania lyer with
[Mani was aghast on hearing the proposal : |




up for the concert. He had taken
4 g@ap.ﬂe had gathered to
listen fo him.

One year, at Tirupparankundrant,
%ﬂgﬁﬂlf lehplqa%mm*did not }
il

. He wds a star!

G\RHEES—'IQW]

€& OTganisers were af a loss,
Mrgfgki::; a vidwan Pudukott

Yy

Soon at the Kapali temple...
T n




In 1929, GNB graduated from MCC.

d'oyuuirmsﬂil at he |
!' 7 Allow him
willfheumtsfo

d
ym( }om a Ilw A

e Law would bea ! Narayanaswamy lyer

accepted the su

his good friend,

scholar VS Sri nlvasa aslrl =

i, — [ E;NBen ei;n ‘r';'ae Depann]lento\f’Mgc,clr"i;ldm;
Thoug seven chil |Universi that time, Tiger Varadacharial
ofN amhyaa:l‘ah:\ramy &I::: —‘-‘ i s the head of the depangent. In later years,
musically inclined, GNE was &NH dv;ould be(:)me a faculty member of this
the only one who took th

art up, professionally.

Gradual GNBsmusuci) an
attractit 'Y der attentiol =

Pudukettai Dakshinamurthy Pillai

)
TheGNB brand of brigas set a new loudly applauded a nervous GNB.
h God

trend in Carnatic music.




- A i MeeaTr g ¥
Around this time, GNB also shaved off his tuft. He looked a madern, young man.




God's grace on GNB took unexpected forms.

This was how the film's snng books
announced his name. All the songs
sung by GNB were super hits.

*Hutchinswasa

L=
They found it
unthinkable thata |
= musician of GNB's
stature could actin|

A i That was a snide remark
& made at his degree in
English. It was rare in those
| days fora Camatic musician
to have a college degree.

*an old-fashioned term for movies; **where a student lives with his guru and learns from him



fadurai Subramania|
Iyer. Maybe he can §§ F
Telp u

=il [Soon, the agitated organisers were at
Narayanaswamy lyer's house. :

fslon. You mﬁusf perénﬂ‘
im to T tod
b af gaeeri ple. : e

i
[ani, let me fell
ﬂﬁﬂ;fsfﬂ nmycﬂ,: f
ur hero, fhe grea
/ o Artyakudi.
g 4 F — A
K . / = All present looked at Madurai Subramania lyer with
[Mani was aghast on hearing the proposal : |




Sir, I have
ety
0 m io
sing at our

ha for

Your music is
scintillating.

J

tradition fo paf me
onm

Through all these haj tunes
soundged a tragic notg.péNB's father

passed away in 1941.

sy I3 q..;.-‘ J z'
In 1941, the Zamindar of Ettayapuram®
honoured GNB.
2 twm in the Tuticerin district of Tamil Nadu
|But the happy tunes continued to
|sound. At the Travancore® palace,
Royal Vidwan Harikesanallur
Muthiah Bhagavatar** was vocal
in his appre

T have, tamburas—
¢, Rama, Lakshmana, Bharata -
and a. Twill presen j
. You are as :
devoted fo music as g / ,
Bharata was to Rama.

In 1942, GNB was appointed ‘Royal Vidwan'of the Travancore court. |

i
*the kingdom of Travancore was 'state with its capital at Itcomprised much of modem- day southem Kerala,
the Kanyakumari district and the southemmest parts o Tsmil Nadlu; *'musician, compaser & harikatha performer (1877-1945)




Sivan was blessed
ﬁﬁh a voice as. - g =~
Tn'avur adyaﬂ::tﬂ lyer, one Iim critic [hacv ik ioleElissr el praies from
", 7 idai 5 *
GNé, was now full of appreciation for this star Kallidaikurichi Vedanta Bhagavatar.
*vacalistand harikatha exponent (b.1879)

performer.
If vidwans admired GNB, the public
adored him.

GNB was the first to successfully reproduce, vocally,
the nagaswaram gamakas* of TN Rajarathnam
,** famous for his exposition of Todi.

*musical ornamentations; **nagaswaram vidwan (1898-1956)

'So wrote litterateur and journalist
|Kalki Krishnamurthy.*
[1898- 1954)
GNB has the lar:

(I suggest t NBas the largect fan
| 2 7 vdcalists, both men and

to sing this pone i
new song. It
will become

~ yal“:'di Ramanuj_a lyengar wasnot  \;iofin vidwan Dwaram Vnk
just being magnanimous. He was was all admiration.*
absolutely right. 2k —




In 1946, the Tamil magazine Ananda Vikatan carried|
this imaginary dial

: = | \With his silvery ;rme, great music
e e tonine o Ao and sriking looks, GNB was ruly the
days of the month. | |Prince Charming of Carnatic music.
walked in wearing a sparkling white dhoti and| [Every concert of GNB became an

iamond ear studs and an exotic perfume, experience to look forward to.
ood in queues to catch a glimpse of him.

bham"™
as his
TRUSIC,

GNB wore a custom-made blend of perfume that
\became famous as the ‘GNB Kadambham!

GNB popularised many previously

Rare like Malavi, Gaud: and Kapi
he introduced them all on the concert platform. unheard songs of Saint Tyagaraja.




His kalpana swarams were absolutely brilliant. 'Whllesmglng aparticularraga, he would

ch to derive new ragas.

his technique
P'Smﬂﬂdsri?:ii'

He sang elaborate raga alapanas,*
step- by- step, in three parts.
Atota

Such were the new atures that
GNB introduced in his concerts.

/B
The crowd applauded raplurou sly.

*vocalist (1912-1958)

The latter half of GNB's |
concerts with lilting tukkudas®
was a great favourite with

nis rasil

(GNE made an effort to popularlse
Tamil songs on the concert platform.* |

e
“The Tamil Isai Movement’




With very little formal training, GNB's music was
largely the product of his own genius. Remarkably, he

“Tiger'is the embodiment
of Carnatic music. He

10

SR
As early
wocal support to Tiger' at a concert in
the Music Academy.

titled The Hero as a Musician!



GNE was generous in his appreciation of Hindustani
musicians too. In the 1940s, the Music Academy, on| In 1954, he helped organize a
his recommendation, invited Roshanara Begum to| |grand South Indian musical tour

resent a concert.* of Ustad Bade Ghulam Ali Khan.*
*admired as the Queen of Hindustani music (1917-1882) *hindustani classical musician (1902-1968)

That year, at the Parthasarathy
Swami Sabha. ..

Oh my God! Look, {8
‘%ﬂhng at Bade )
am Ali Khan’s
fﬂd’ He hu‘s insulted
Carnatic

GNEB was deeply hurt by this
accusation.

) 4 GNB loved Western classical
At many a venue, Ustad Bade G‘\ulam Ali Khan publicly Music too.

reciprocated GNB's compliments. :ﬁi‘éf’{‘,ﬂ‘a;‘i‘zl music compaser



He composed in familiar as well as
rare ragas, in three languages,
B Sanskrit, Telugu and Tamil.

I

These compositions
are the oufcome of

G“I‘:JB composed a varnam® in
Hindustani raga.

*a compositional genre ofcamatic music

2

at a genius!
He has expanded
the boundaries of
Carnatic music,
— 1 g

2 ol
Further, GNB rarely sang his own c:

on stage, S
*18* century compaser



In 1959, GNE won the President’s

In 1958, the Music Academy honoured GNB
Award,

with the most prestigious of Carmatic music
awards, ‘Sangita Kalanidhi®

THE Mysro achDENY

Dr.S. Radhakrishnan* had been a
& | friend of G V Narayanaswamy lyer.
ity. B2 President of India (1962- 1967)

As a senior musician, he actively encouraged
his young accompanists.

‘GNB Sir, we request you'|

to accept the position of
‘Producer of Carnatic
[usic’ - All India Radio. 4

During his tenure at AIR, GNB introd
many innovative programmes.

4

<= Take care of the juniors i mﬂ
and the seniors will take [ E GN Sir, you
care of themselves. 3 been very generous,

Wi _
*—

Hgsveryfaiweninnm\eyma}tem




'GNB was a great devotee of the Mother Goddess.* He declined the honour of being the court
5 = = vidwan in the Trivandrum palace because
A P [ ) erferedwih his Devi Pooia
£

Aboveall, GNB was a wonderful human You 'ﬁme
being. He never spokeill of anyone. af solace o
ing.He: E ill of . f ; grﬁlen[m b

2 . distressed, i

He wrote many learned articles on music as well.
His English was excellent.




This multi-faceted genius was a generous teacher too.
Many of his students became great musicians.

b [ , I R
|Unfortunately, the very next year, GNB suffered a massive heart attack. -

| W ] i Y




His aged mother Visalam was grief-stricken. i

- But as fate would have it, GNB passed away on May 1,1
4

4 — z ; V4
sh to sing till the very end had been fulfilled. He had sung his la
sconcert just two months before his death.
'GNB was just fifty-five when he diedl. A short life maybe, but one glittering with
achievement. Posler would describe his revolution: e of music as...

*bani -a style of rendering music



Other GNB Products from Swathi

gy |- GNB - Isai Vaseeka

(The Music Charmer)

! Fa G N Balasubramaniam, {1910 - 19659, the Yuga Purusha, masterminced a True Revoltion in the fidd of Camtic
VASEEKARAN Music that marked the indelible Pre GNB and Post GNB eras. G N B is a stunning example of how intellect can be

Jucliciously combined with on the spot creativity to transfix the sudienice senses in 0 1 new galaxy, Voice culture
researchers have opined that GNE' gifted vaice is the best amang Indian Classical Music singers of the 20th Century.
Analysis by Carnatic Music Legends, Maestros as also Musicologists with fitting musicel tracks of the legend over
axciting visuals is the Hallmark of this DVD.

2. Vararagalaya - G. N. Balasubramaniam (Live At Music Academy 1964)

This cancert of GNB is one of the most memearable and significant anes as it was the lsst concert performed by the
legend at the Music Academy in 1964 elong with legends Lalgudi C. Jayaraman en the violin and Palghat R Raghu
on the mrudangam. A superb delineation of Begada with a rare kriti Kalayami Reguramam of Swathi Thirunal and an
an ‘respanses from Lalgudi Jayaraman

‘popularized it amang many other rare Thyagaraja compositions. The hallmark of this cancert is undbubtedly the
mmmmmmgmwmmhmwmywmmmwmmmﬂugxmw ePalgim
Raghu, which hasa effecton will remain etched in the memary of
listeners for a long time. nmmwnmmmmmmmwmcmrm

3. Gandharva Ganam - GN Centenary (Ce Volume)

FENAM | The articles are grouped under four segments-Ragam, Tanam, Pallsvi and Post Pllavi. The first section, Ragam,
i ‘contains critical analysis by experts on various facets of GNBs music. These facets include his voice, concert plan,
intellectusl approach, grahabhedam and his compositions. GNB and his father GV Narayanaswami Iyer were
profound thinkers and excaptional waitrs. The second section Tuaem i m attemp to conscidate helr wriings.

f followers

The third sectis the personal remi of friends, coll
s of GNB. Itm&mmﬂmmmmymmﬁmﬁeﬂm?ommllﬂs@mtdoc\lmemsmmsm
e keeping the CNB his demise ACD rare collection of GNBs music recorded during

‘his final days is offered free with this book. Recorded withont accompaniment at the request af a foreign rasika on a
visit to Trivandrum 1o listen to GINE, it represents some of the maestros best music.

4 Ragamrutham - G. N, Balasubromaniam - 4 ACD (Liveat Mysore - 1957 with T.Chowdiah C.5 Murugabhoopathy)

G.N.Balasubramaniam, one of the greatest legends and superstars of Camatic Music, enthralled and mesmerized

the cid and the young by his unique fluid voice and by his exceptional music. This magnificent concert showcases his
d style of music with novel id Brikasand

‘His golden voice with its rich timbre captivates the listen er beyond imagination. He was a trailblazer and his music

is immortal. In this superb cancert, he has rendered an enchanting Kalyani, followed by a beantiful composition

of Thyagaraja. An imaginative portrayal of Suddha Saveri followad by his masterpiece Dharini thelusi with the

cascade of Sangathis flowing like an endless river. A soul sticring Kanada followed by Sukhi Evaro add color to

this concert. The highlight of this concert is a peerless rendering of RTP in the Raga Bhairavi. The Ragamalika
Viruttam is exquisite. The combination of GNE and the legendary viclinist from Karnataka, T-Chowdiah and the rappart
they shared co stage was incredible. The accompaniments for this glarious cancert are T.Chowdiah and €5 Marugabhocpathy another
legendary mridangam artist of yester years. This concert is from the private collection of the GNE family.

5 LN - 4ACD (Liveat

1954 with Lalgudi G. Jayaraman

‘music impregn ated with Bhava, lightening Sangathis and rich innovation 1n the true golden tone of his voice in
perfect alignment with sruthi. He was a trailblazer and his music is immortal. In this superb concert of almost

four hours, he has rendered a captivating Panthurvarall, followed by a notso often heard compositicn of Thyagaraja,
Sundarataradeham. An artistic portrayal of Abogl followed by an excellent exposition of Kalyani, are added
attractions of this concert, The highlight of this concert is an inimitable rendering of RTP in the Raga Todi. The
Ragamalika Viruttam is soul Stirring. The specialty of this concert is the coming together of the three dayens of Camatic music.
‘The accompaniments for this glorious concert are Lalgudi G. Jayaraman and Palghat Raghu who are legends in their own rights.



PICTU
of m&](a)é}

Camatic music, which seemed to be losing its appeal, has now found
a new fervour. To preserve this interest and develop it further, it is
essentialto capturethe historyandthe contributionsofvariousartistes
inan attractive and easily absorbable form for the new ganeration.
In this pictorial presentation, Smt. Lakshmi Devnath has rendered
yeoman service to recapture the glorious eraof GNBand it willgo a
long way in kindling the intarest of modarn youngstars to farret out
the rich heritage of South Indian Carnatic Music. Lakshmi has not
‘missed any significant event and her wonderful script along with the
excellant pictorial presentation by Shri Thangavel brings back vivid
‘memaories of the legend and makes us relive the past.

G.N. Balakrishnan & G.B. Bhuvaneswaran
the former s the younger brother of GNB and the latter the masstrcis son)
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